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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be cancelled, and any amount that may have been paid 
on account of the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for 
certain classes of consignors are exempt from this tax. Items in this cata- 
logue subject to the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required 
to pay the New York City sales tax of 2 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to leave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


14. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 96 INCLUSIVE 


MAX SCHROEDL AUSTRIAN: 1834-1921 
fot LIFE. A oan ovoid vase and a covered jar, with a minia- 


ture carved ivory group, and a statue of an Immortal, placed upon a table 
covered with crimson damask with a Persian carpet dreped at the left. Signed 
FO at lower right MAX SCHRODL, and dated 1887. (Benjamin) 
Panel: 7% x 8 inches 


ANTOINE EMILE PLASSAN FRENCH: 1817-1903 
2. TABLE SUPPLIES. The draped interior of a room with the figure of a 
peasant vendor offering game and other wares to the mistress of the house, 
who stands before her, wearing a blue gown; seen at the opening of the por- 
tiéres at right are two other figures. Signed at lower right PLASSAN, and 


J 


dated °71. Panel: 6% x 8 inches 
Collection of the Metropolitan Museum of Art, New York, 1929 
VENETIAN SCHOOL CircA 1700 


CANAL SCENES: VENICE. PAIR PAINTINGS. Vignette scenes, 
: with palaces bordering Venetian canals, and figures in gondolas before arched 
bridges. (Stern Estate) 73/4 x 6 inches 


HANS HOLBEIN AUGSBURG: 1497/8-1543 


4.WARRIOR ON HORSEBACK. A knight in armor brandishing a sword, 

“VO .xastride a rearing horse, with a fallen adversary in the foreground. Pen and 
ink and wash heightened with white, on gray paper. 

Ink wash: 11% x 6% inches 


Note: Attribution based on a MS authentication by Prof. W. Suida, 
dated New York, November 30, 1941, which reads in part: ‘““When I first saw 
your beautiful drawing .. ., I was struck by the motive, which . . . was in the 
centre of Hans Holbein’s famous facade decoration of the ‘Hans zum Tanz’ 
in Basel. The motive is inspired by Leonardo da Vinci’s sketches and plastic 
models. In my opinion your drawing is an original by Hans Holbein the 

Ja Younger, and the master’s first sketch for the murals, somewhat varied in the 
execution ...” 


J © ¥xhibited at the Wadsworth Atheneum, Hartford, Conn., 1943 


JOSE WEISS BRITISH: 1859-1929 


5. VILLAGE IN NORMANDY. A wide street brightened by the late after- 
noon sun, bordered by village houses with a gray wall shading the left fore- 
ground. Figures travel the road in the middle distance. Signed at lower right 
JOSE wWEIss. (N. Y. Private Collector) Panel: 6% x 1034 inches 


I 


Cn 


Cc 


[NUMBER 6] 


JEAN LOUIS THEODORE GERICAULT _ FRENcH: 1791-1824 


6. THE WOUNDED HORSE. A cavalier in seventeenth century cos- 
tume, holding a sword and falling from a wounded white horse, is looking 
backwards at a scene of battle seen in the distance at the left. Signed at lower 


~ right with initial c. (Calif. Private Collector) 10 x 14 inches 


Exhibition, ‘““Horse Show”, M. H. de Young Memorial Museum, San Fran- 
Cisco, 1932, no. 42, illustrated in the catalogue 


Exhibition of French Painting, California Palace of the Legion of Honor, 
San Francisco, 1934, no. 108 


Exhibited at the Pennsylvania Museum of Art, Philadelphia 


[See illustration] 
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THOMAS HAND BRITISH: FL. 1790-1804 


7.SPORTING SCENE. ‘Two sportsmen, in pink and blue coats, with three 

retrievers, in the foreground of an autumn landscape, one taking aim at a 

bird. In the background is a horse startled by the gunfire, and cottages bor- 
| dering a road. 17/4 x 211% inches 
Co From Thos. Agnew @ Sons, London 

From M. Knoedler @ Co., Inc., New York 


Collection of Mrs Dwight Davis, Parke-Bernet Galleries, Inc., 1946 


BONAVENTURE PEETERS FLEMISH: 1614-1652 


8. SEASCAPE. A square-rigged ship and a fishing boat on the choppy waters 
coot a harbor, before a hilly shore with a castle in the background. 
11% x 16 inches 


GERMAN SCHOOL XVII CENTURY 


9. THE HOLY FAMILY. The Virgin in scarlet and black gown, holding 
bo- the nude Child Who stands before her, both placing their left foot on the 
head of a coiling serpent. S. Anne, in gray and white robes, stands at the 


right. (Benjamin) On copper: 14 x 11 inches 
rt 
MARIA VAN OOSTERWYCK DutcH: 1630-1693 


10. FLOWERS. A colorful assortment of orange and white lilies, tulips, 
roses and other garden flowers contained in an ovoid vase placed upon the 
corner of a marble table, with a branch of peaches lying at the side. Signed 
at lower right M. VAN OOSTERWYCK. 144% x 11% inches 


JS@PAVID TENIERS THE YOUNGER FLEMISH: 1610-1690 


11.7HE FARMYARD. A farm boy in red coat and gray hat with a feather, 
is standing at the right holding a whip and watching a sow and five suckling 
pigs. In the background are figures standing before cottages on the shore of 


a river. Signed at lower right Dp. TENIERS, F. 10 Waloeninches, 
a ee 
ADRIAEN BROUWER FLEMISH: 1605-1640 


12. THE SMOKER. A rustic in tan coat, seated on a barrel, filling his pipe; 
before him, a tabouret with a jug and a tobacco holder. In the background, 
three figures conversing. (N. Y. Private Collector) Panel: 934 x 8 inches 


Note: Accompanied by a MS authentication by Dr William R. Valen- 
tiner, dated New York, January 29, 1947, stating: ‘The painting reproduced 


[Continued 


[NUMBER 12] 


Number 12—Concluded| 


in this photo .. . is in my opinion a fine original work by Adriaen Brouwer. 
It belongs to the later period of the artist and is executed with delicacy and 


39 


freedom of touch... 
Collection de Breul, Zeist 


Collection of John Dexter MclIlhenny, late President of the Pennsylvania 
Museum, Philadelphia 


Collection of Henry P. Mcllhenny, Parke-Bernet Galleries, Inc., 1946 


Loan Exhibition of the John D. Mcllhenny Collection, Pennsylvania 
Academy of Fine Arts, Philadelphia, 1917, no. 39 


Recorded and illustrated in Wilhelm von Bode, Adriaen Brouwer, Sein Leben 
und Seine Werke, 1924, p. 189, ill. p. 62, fig. 36 


[See illustration] 
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no 6 — [NUMBER 13] 
NIGOLAES MAES DutcH: 1632-1693 
13.KING FRANCOIS OF NAPLES AS A CHILD. A nude infant 
seated on an ermine-lined crimson mantle with a saffron scarf covering his 
knees, his face framed by a scarlet ostrich plume which he holds in the right 
hand. At his side is a brown and white spaniel. Landscape background; 
within a painted oval. 17% x 13% inches 


Note: Accompanied by a MS authentication by Dr William R. Valen- 
tiner, dated March 29, 1944 stating: ‘“‘A characteristic original work by 
Nicolaes Maes, painted in his later period about 1670. The painting which 
shows influence of the French court painters, is in an excellent state of preser- 
vation.” 


Collection of Dr Figdor, Vienna 
Collection of Baron Przibram-Gladona, Munich 
[See illustration] 
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[NUMBER 14] 


NIGCOLO DI TOMMASO FLORENTINE: FL. 1350 


14. MADONNA AND CHILD WITH SAINTS, AND SCENES OF THE 
NATIVITY AND CRUCIFIXION: TRIPTYCH. Enthroned figure of 
the Madonna in coral red gown and blue mantle, holding the Child Who 
reaches for a flower; two saints standing on either side of the throne. The 
wings with scenes representing the Nativity on the left, and the Crucifixion 
at the right with the Virgin, the Magdalen and S. John the Evangelist; sur- 
mounted by figures of the Angel and the Virgin of the Annunciation in the 
pointed apexes above. (Stern Estate) 

Panel: Total height 28 inches; width open 19 inches 

Note: Accompanied by an authentication by Dr Richard Offner, dated 

March 1, 1947, in which he ascribes the tryptch to Niccold di Tommaso, stat- 


[Continued 


[NUMBER I5]| 


Number 14—Concluded| 


ing that it “approximates in style most clearly the Cremer (Dortmund), the 
Fogg, and the Lanckoronski (Vienna) panels, and, most strikingly, with 
respect to the Child and His drapery. The Crucifixion should be compared 
to that in the tabernacle at the Pennsylvania Museum .. .” 


[See illustration] 
JOACHIM PATINIR FLEMISH:. 1490-1524 
15.58. FRANCIS IN PRAYER. A rolling landscape with trees and houses 
and distant mountains. In the foreground, S. Francis in gray robes, kneels 
Wee hands outstretched receiving the stigmata from the image of the cruci- 
fi 


ed Savior appearing in the sky. At the left is a novitiate. (Stern Estate) 
Cradled panel: 10 x 8 inches 


Collection of Achillito Chiesa, New York, 1927 


g 


[See illustration] 
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[NUMBER 16] 


JOOS VAN CLEVE (ScHooL oF ) FLEMISH: XVI CENTURY 
16, MADONNA AND CHILD. The Madonna, in crimson robes with 
white wimple, holding the Child in her arms, is seated on an ornate throne 
before a fluted niche. Small animated figures of infant angels playing 
musical instruments stand on the arms of her throne, and appear on the 
frieze above. Landscape background seen at left and right. (Stern Estate) 

Panel: 20 x 13% inches 
Collection of Achillito Chiesa, New York, 1925 


[See illustration] 
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[NUMBER 17] 


Ya ls 


SCHOOL OF ANTWERP Circa 1540 


17.8. FRANCIS RECEIVING THE STIGMATA. S. Francis in gray 
robes kneeling in the foreground of a landscape before a vision of the cruci- 
fied Savior appearing in the sky. At the left, a monk in gray is seated facing 
away from the observer. Wooded background with a drawbridge leading to 
a fortified town; mountains in the distance. (Stern Estate) 
Panel: 14% x 10 inches 
[See illustration] 
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th 


[NUMBER 18] 


JORG BREU THE ELDER 


AUGSBURG: 1480-1537 
18.8. GEORGE AND THE DRAGON. S. George, in laminated*ammor 
with crimson tunic and helmet with white plume, mounted on a white 
charger is slaying the dragon with his lance. ‘The King’s daughter Cleo- 
dolinda is seen in the background kneeling in prayer on the shore of a stream, 
with a lamb at her side. Wooded landscape, with the river winding into the 


a distance at the right. (Loeb Estate) 


/§I0 


Circular panel: 14% inches 
Note: With a MS authentication by Dr Max J. Friedlander, dated 


Berlin, November 24, 1928, stating that the above is a well-preserved paint- 
ing by Georg Breu the Elder, of about 1520. 


Painted about 1520 

From M. Knoedler @ Co., Inc., New York 

Exhibition, ‘Tentoonstelling van Oude Kunst, Rijksmuseum, Amsterdam, 
1936, no. 19 


[Continued 
10 


[NUMBER I9| 


Number 18—Concluded| 


Exhibition, The Horse, Its Significance in Art, Fogg Museum of Art, Har- 
vard University, Cambridge, Mass., 1938, no. 3, illustrated in the cata- 
logue 


Described and illustrated in Charles L. Kuhn, A Catalogue of German Paint- 
ings of the Middle Ages and Renaissance in American Collections, 1936, 


p. 66, no. 276, and pl. 56 (as by Jorg Breu the Elder(?) ) 
Jo— [See illustration] 


CONRAD FABER VON CREUZNACH ~— RuHENISH: 1500-1552/3 


19. PORTRAIT OF A LADY. Half-length figure of a young woman fac- 
ing half left, wearing a henna red gown trimmed with bands of black, with 
white lawn partlet and gold link collar, her clasped hands ornamented with 
rings. A mauve cap with gold embroidery covers her hair. Green back- 
[Continued 

II 


[NUMBER 20] 


Number 19—Concluded| 


ground, within a painted arch. Inscribed Clara XX X IAR, and dated 1532. 
(Loeb Estate) Panel: 19% x 1434 inches 
Note: Endorsed verbally by Dr Max J. Friedlander; and accompanied 


by certificates by Dr Herman Voss, Dr Gustav Gliick, Dr Ludwig Baldass and 
Dr Robert Eisenberger. 


Painted about 1532 
From the French Art Galleries, Inc., New York 


[See illustration on the preceding page] 


DOSSO DOSSI FERRARESE! 1479-1542 


20. FLIGHT INTO EGYPT. The Holy Family with the Virgin in mauve 
and blue robe and St. Joseph in blue jerkin with brown cloak holding the 
Child in a wooden cradle, both mounted on burros following a road across 
the foreground. In the background is a view of a blue bay, the far shore en- 
closed by mountains and the clustered buildings of a town, the near shore 
animated with figures in oriental costume. Dense woods screen the view at 


the left. (Loeb Estate) Panel: 25% x 32% inches 
Note: Accompanied by an authentication by Dr Oswald Sirén, dated 
(Continued 
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Number 20—Concluded| 
Stockholm, January, 1938, stating that the above painting is: ‘‘an authentic 
work by the well-known Ferrarese painter Dosso Dossi (1479-1542). It is 
painted with the master’s strong and firm brush and records particularly in 
such parts as the deep thicket of the trees and the effective light over the sea 
his colouristic mode of expression and forceful temperament. The importance 
of the composition is also proved by the fact that it was repeated, with some 
minor changes in the landscape, by Dosso’s son Battista Dossi in a picture 
which used to be in the collection of Dr. Harck near Dresden.” 

The picture has also been seen and endorsed verbally by Dr W. R. 

Valentiner. 

Collection of Count Giambatista Costabili, Ferrara 


From the French Art Galleries, Inc., New York 


[See illustration] 
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BOCCACIO BOCCACCINO CREMONESE: GC. 1467-1525 
21.8. MARGARET. Full-length figure of the saint standing before a marble 
archway and blue background. She wears a scarlet and crimson gown with 
saffron mantle, holding a cross and Bible; with her attribute, a dragon, coiled 
at her feet. Panel: 412 x 19% inches 


Note: Accompanied by an authentication from Dr Lionello Venturi, 
dated June 24, 1936, together with a brochure on the painting. 


SCHOOL OF COLOGNE XVI CENTURY 


22. PORTRAIT OF A BURGOMASTER. Bust-length portrait of a man 
with reddish beard and strong features, looking to half right, facing a strong 
light. He wears a black biretta, and coat and doublet with brown fur collar, 
with a narrow white ruff at the neck. Brown background. 

Panel: 1534 x 12 inches 


Collection of Stanley Mortimer, Parke-Bernet Galleries, Inc, 1944 


100 ~ 
ADRIAN ISENBRANDT (AtrrisuTEep To) FLEMISH: C. 1500-1551 
23. MADONNA AND CHILD. .Half-length figure of the youthful Ma- 
donna in gray-green gown and crimson mantle, with white wimple, and a 
jeweled fillet binding her hair. She offers an apple to the nude Child Whom 
she holds at her right. She is seated before a balustrade and gold brocade 
cloth-of-honor, with a distant hilly landscape seen at left and right. (Stern 
Estate ) 18 x 14 inches 


a 


Wee 
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NICOLAS BERCHEM DutcH: 1620-1683 
24. LANDSCAPE WITH FIGURE AND CATTLE. A verdant land- 


scape with figures in the foreground, surrounded by cattle, goats and a white 
horse, halted beside a fountain; a boy in red jacket is mounted on a donkey; 


, a woman in red and blue costume is playing with a dog, another seated 


at her side nursing a child. Houses and ruins border a river flowing through 
a wide valley in the distance, beneath a blue cumulus sky. (Murray) 
22Y% x 26 inches 


VENETIAN MASTER XVI CENTURY 


_25.PORTRAIT OF A DOGE. Three-quarter-length figure standing to 


half left, in saffron robes trimmed with ermine, and with pointed Doge’s cap; 
carrying the left hand at his waist, and gesturing with the right hand. Dark 
background. 52 x 43Y2 inches 


Collection of Prince Elie Bourbon Parme 


JAN GOSSAERT VAN MABUSE FLEMISH: 1462-1533/41 
26. MADONNA AND CHILD. Half-length figure of the Madonna in bluc 


gown with embroidered square-necked guimpe and olive green mantle, 
wearing jeweled fillets and a transparent wimple over her hair. She holds the 
nude Child in a pink tunic at her left, the Latter fingering a rosary. Paneled 
reddish brown background enclosed within a painted molding. (Stern Estate) 
Cradled panel: 1634 x 1234 inches 

Note: Several famous versions of the above composition exist: one in 

the Metropolitan Museum of Art, New York, formerly in the-Kann and 

Morgan collections; others in the Dresden Gallery, and at Longford Castle in 

the collection of the Earl of Radnor. See Max J. Friedlaender, Die Altnieder- 

laendische Malerei, vol. vu, no. 39. 


Collection of Baron de Christiani, Paris, 1913, no. 53 
Collection of Dr George R. Reuling, New York, 1925 


[See illustration] 


CORNEILLE DE LYON (ScHOooL oF) ., FRENcH: XVI) CENTURY 
27.PORTRAIT OF A GENTLEMAN. Waist-length figure, slightly to the 
right, of a gentleman in a golden-brown slashed doublet with narrow white 
ruff and black coat; the right hand visible holding gloves. Before him to the 
left is a table covered with a figured blue, red and cream white cloth on 


which is placed his hat. Brown background. Cradled panel: 12Y2 x 8% inches 
Collection of Stanley Mortimer, Perke-Bernet Galleries, Inc, 1944 
Ne 


[NUMBER 26] 


[NUMBER 28] 


FLEMISH SCHOOL XVI CENTURY 
28. MARTYRDOM OF S. ADRIAN: PAIR PANELS. [A.| Flagellation 


of the nude saint bound to a column in the foreground, with the Emperor 
and three attendants appearing on the balcony of a palace; in the back- 
ground, the prison and S. Adrian going to bid farewell to his wife Natalia. 
[B.] A harbor scene with shipping, the foreground crowded with figures of 
nude prisoners under guard, with the Emperor and attendants at the left 
witnessing the severing of S. Adrian’s limbs upon an anvil, Natalia in crimson 
gown kneeling at the right. Formerly wings of an altarpiece, the back of 
each panel painted with a standing figure of a saint: S. Paul in bishop’s robe 
holding a sword, and S. Jerome. Panels: 42 x 19 inches 


[See illustration] 
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MICHIEL COIGNET FRENCH: FL. 1640-1688 


29. DIDO RECEIVING AENEAS AT CARTHAGE. The queenly figure 
of Dido in ermine-trimmed blue, white and crimson robes, followed by three 
attendants and an African page carrying a parrot. Aeneas with his Trojans 
is approaching from the left, a galley seen in the background. Venus and 
Cupid appear in the sky above. Signed at lower right mM. coicNeT f. and 
dated 1688. Cradled panel: 21 x 29¥2 inches 


Note: With a MS certificate by Prof W. Suida, dated New York, April 
3, 1947, stating: “. . . This signature introduces Michiel Coignet (or 
Cognet), who in 1640-41 became a master in Antwerp, as a very fine and 
skillful painter .. .” 


BARON FRANCOIS PASCAL SIMON GERARD (ArtrisuTeEp To) 
loo : FRENCH: 1770-1837 
30.PORTRAIT SAID TO BE OF VIRGINIE LESUEUR, NIECE OF 
THE COMPOSER JEAN FRANCOIS LESUEUR. Bust-length portrait of 
a little girl, looking towards the observer, her face framed by short brown 
hair parted at centre. She wears a white blouse with mauve straps of a dress 
crossing her shoulders. Dark background. Inscribed with name of sitter on 
back of canvas before relining. (N. Y. Private Collector) 16 x 13 inches 


JEAN AUGUSTE DOMINIQUE INGRES (Scxoo1 oF) 
le ee FRENCH: CIRCA 1825 


31. PORTRAIT OF A GENTLEMAN. Bust-length portrait of a man with 
black hair and sideburns framing his face, looking towards the observer; 
wearing a brown coat with high rolled collar, and white waistcoat with white 
bow stock. Light brown background. (NV. Y. Private Collector) 

1814 x 15 inches 


JEAN BAPTISTE PERRONNEAU (ArtrisuTeEp To) 

Sa FRENCH: 1715-1783 
32.GRAND DUC LOUIS DE MECKLEMBOURG-SEIDLITZ. Bust- 
length portrait to half right, looking towards the observer, of a young man 
wearing a gray coat with yellow striped waistcoat, white stock, and powdered 
tiewig. Signed at lower left PERRONEAU, pinx, and dated 1749. (N. Y. Pri- 
vate Collector) Pastel: 17% x 14 inches 


Note: Accompanied by a letter from the Grand Duke Georges de 
Mecklembourg-Seidlitz addressed to Madame Jenny de Saint-Maure, wife 
of the Ambassador of France to St. Petersbourg, in which he speaks of a 
portrait of Louis “painted at the age of 29 years, in Paris, by Peronneau, in 
1749, which is of a striking likeness.” 
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JEAN BAPTISTE GREUZE AND ATELIER FReNcH: 1725-1805 
99. LE REVEIL. Bust-length portrait of a young girl with auburn hair 
; ,. covered with a transparent gray veil which falls below her bare shoulder and 
+ + - ‘breast, and wearing a white lawn chemisette. She is leaning backwards with 
her head resting against the back of a yellow upholstered chair, looking to 
half right. (Vay rivate Collector) Panel: 16 x 13 inches 


f 


Note: Several versions of this subject exist, one formerly in the Mandel 
collection, Paris, by Jeanne Philiberte Ledoux. 
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Weis LOUIBE ELISABETH VIGEE-LEBRUN (AtTtrinuTeEp To) 
FRENCH: 1755-1842 
34. PORTRAIT SAID TO BE OF ANGELICA CATALANI. Half-length 
portrait of the famous singer seated to half left playing a harpsichord; wear- 
ing a black gown with V-neck trimmed with white ruching, and with a white 
turban headdress. 2114 x 151% inches 
Accompanied by an affidavit signed by Mr. F. E. Triebel, the former 
owner, stating that ““The Portrait of Madame Angelica Catalani. . . formerly 
belonged to The Prince Orsini Gallery in Rome, . . . and was given in pay- 
ment of services rendered to Don Filippo III Orsini. . . afterwards purchased 
from them by me in the year 1898 .. . Various other pictures were acquired 
at the same time, among them St. Francis by Gentile da Fabriano, Portrait of 
his Wife by Rubens, Portrait of an Archbishop by Jean Baptiste Greuze. This 


picture is more fully identified by the Coat of Arms of the Orsini family, 
which is burnt in the back of the stretcher. . . .” 


From the Prince Orsini Gallery, Rome, 1898 
ie) 


[NUMBER 35] 


FRANCOIS HUBERT DROUAIS FRENCH: 1727-1775 


35. L°OISEAU EN VOL. Depicting a chiid in blue coat with pink waist- 
coat and lace jabot, his face framed by a powdered tiewig, standing beside a 


-green-covered table, looking upward to half left, with right hand extended 


towards an invisible bird flying away, the left hand resting on a bird cage. 
Background of gray wall. (Morgenthau) 26 x 21 inches 


Collection of the Duc de Bracasse, Paris 
From Edouard Jonas, Paris 
Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 


[See illustration] 
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JEAN BAPTISTE GREUZE FRENCH: 1725-1805 
36. UNE PETITE PAYSANNE ITALIENNE. Bust-length portrait to half 


left of a young girl looking towards the observer; wearing a ruffled white 
blouse with a yellow shawl covering her shoulders, her short curling brown 
hair bound with a blue and red kerchief. (N. Y. Private Collector) 

16 x 13 inches 


Note: Accompanied by an authentication by Mr. Georges de Batz, 
stating: “I am pleased to let you know that your portrait of a girl with yel- 
lowish shawl is one of the studies of peasants which Greuze made in Italy. 
Thus its title could be: Une Petite Paysanne Italienne. The type of the 
young girl, her striped shawl and headdress indicate that the canvas was 
painted circa 1756 during the artist’s trip to Rome and Naples. However, 
only the details are Italian for the work is typically French and it is much 


[Continued 
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more attractive than most of the numerous ones which Greuze painted again 
and again during the next forty or fifty years. Its delicate charm announces 
Prudhon’s sensitive figure studies. And since the painting is not one of those 
‘Téte de Caractére’ which are almost impossible to date, it offers the advan- 
tage to give us some information on the style of Greuze shortly after his first 
success at the Salon of 1755, when Mr. de la Live de Jully exhibited his 
“Pérecde:beamillesecenss 


[See illustration on the preceding page| 


NICOLAS LANCRET FRENCH: 1690-1743 


37. LESCARPOLETTE. Pastoral scene, with four figures in the foreground 
on the bank of a pool, one a girl in a pink and blue gown in a swing propelled 


4 [PO ‘by a youth in a scarlet coat. Two maidens in yellow and blue robe watch 
from a park bench at the side. In the distance, a vista of hilly landscape with 
houses. Signed at lower centre. N. LANCRET. Circular: diameter 28 inches 


From Rothschild Bros., London 


[See illustration] 
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[NUMBER 39] 


GEORGES MICHEL FRENCH: 1763-1843 
38. UN VIEUX MOULIN. A group of figures—a woman carrying fagots, 
a child and dog—upon a curving road entering the centre foreground; beyond 
them suggestions of two figures before a view of a wide plain. At the right, 
a knoll with a windmill outlined against dark clouds. 1834 x 2534 inches 


From Durand-Ruel, Inc., New York 

See Alfred Sensier, Etude sur Georges Michel, 1873, p. 154, no. 83, illus. opp. 
p- 65 | 

See Raymond Bouyer, Georges Michel, Gazette des Beaux-Arts, 1897, vol. 
XXXIX, illus. opp. p. 306 


See Raymond Bouyer, Un Précurseur du Paysage Moderne, Georges Michel, 
Revue de I’Art, 1927, vol. 51, illus. p. 243 
Engraved by E. Boilvin 
[See illustration] 
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JEAN BAPTISTE CAMILLE COROT (?) — Frencu: 1796-1875 


39. MARSHLAND. Rippling gray water of a pond filling the foreground, 
bordered by wildflowers and woods at the right, with a vista of lowlands and 
distant farmhouses at centre. A peasant woman and two cows are wandering 
along the bank of the pond. Signed at lower left coroT. 1542 x 22% inches 


Collection of J. A. Tullis, Glasgow 
Collection of J. Henry Stanford, New York, 1912 
Collection of Mary Clark Thompson, Parke-Bernet Galleries, Inc, 1947 


[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 


40. CHEMIN DANS LE BROUILLARD. Hazy view of a country road, 
bordered at the right by a wood of high trees in light green foliage, a meadow 
extending at the left with houses dimly discernible in the distance. A figure 
on the road disappears in the mist. Signed at lower left CLAUDE MONET, and 
dated 1879. (Rogers) 2314, x 2834 inches 


[See illustration] 
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WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 


41. REVERIE BY THE SEA. A smiling young woman wearing a light gray 
drapery covering her shoulders and head, is depicted at half length, leaning 
her right arm on a ledge of rock, with her hands clasped. Below her in the 
background, an irregular shore borders an expanse of brilliant blue sea 
stretching beneath a luminous cloudy sky. Signed at lower left w. BOUGUE- 
REAU, and dated 1894. (Conn. Private Collector) 28 x 20 inches 


; From Arthur ‘Tooth & Sons, London 
Je © © Collection of Leon Mandel, New York, 1917 
Recorded in Marius Vachon, W. Bouguereau, 1900, p. 158 (entitled Réverie) 


[See illustration] 
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MIHALY DE MUNKACSY HUNGARIAN: 1844-1900 


42. PORTRAIT OF A PUGILIST. Full-length figure of a peasant wearing 
a white tunic, with green apron rolled about his waist, and with a dark green 
waistcoat, standing defiantly with the right foot forward, rolling up his 
sleeves. Brown background. Signed at lower right MUNKAcsy, M. Hongrie. 

Cradled panel: 39 x 2834 inches 


Collection of Baron Marczell von Nemes, Budapest 


[See illustration] 
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JAN VERSPRONCK DutcH: 1597-1662 


43. PORTRAIT OF A NOBLEMAN. Half-length figure to half right of a 
man with vandyke beard, wearing a black doublet with broad white collar; 
carrying the right hand at his hip. Shaded brown background. Signed at 
lower right J. VERSPRONCK, and dated illegibly. (Benjamin) 


321%, x 27 inches 
From the Galerie Sedelmeyer, Paris 


Collection of J. R. Andrews, New York, 1916 
Described and illustrated in the Catalogue of the Fifth Series of 100 Paintings 
by Old Masters, Sedelmeyer Gallery, 1899, p. 74, no 63 


[See illustration] 


SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 
44. ALGERNON PERCY, 10th EARL OF NORTHUMBERLAND, LORD 


- HIGH ADMIRAL OF THE FLEET. Three-quarter-length figure standing 


to the right, resting the left hand on the back of a crimson chair, his head 
turned looking towards the observer. He wears a black doublet and mantle, 
with high white lawn collar, and blue ribbon of the Order of the Garter, the 
gloved right hand carried at his hip. Behind him is a seascape viewed 
through a window, with a ship battling a storm at sea. (Regan) 

50 x 40 inches 


Algernon Percy, roth Earl of Northumberland (1602-1668), Lord High 
Admiral of the Fleet, 1638; became (1639) on the eve of the Scottish war, 
general of all the forces south of the Trent, but was dissatisfied with Charles 
I’s policy; opposed the dissolution of the Short parliament, and in the Long 
parliament gradually drew to the side of the opposition; accepted (1642) a 
place in the parliamentary committee of safety; and endeavoured to promote 
a reconciliation with Charles I; appointed (1644) one of the committee of 
both kingdoms; became a guardian of Charles I’s two youngest children, 
1645; one of the commissioners appointed to negotiate with Charles I at 
Newport, 1648; subsequently headed the opposition in the House of Lords to 
Charles I’s trial; under the Commonwealth and protectorate remained rigidly 
aloof from public affairs; privy councillor after the Restoration; called by 
Clarendon ‘the proudest man alive’. 


[Continued 
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Number 44—Concluded| 
The attribution based on a MS authentication by Prof. Dr. W. Martin, 

Director of the Royal Picture Gallery (Mauritshius) at the Hague, dated 
The Hague, July, 1916. 

Collection of the Duke of Sutherland, 1908, no. 69 

From Arthur L. Nicholson, Wyburne, eae 1916 

Collection of W. H. Darby, Esq. 

Collection of Mrs J. T. Herbert Baily 

Exposition d’Art Ancien, L’Art Belge au XVII° Siécle, Brussels, 1910, no.173 


Dickens Centenary Exhibition of Old Masters, Allom Galleries, New York, 
101 22n0.420 


Recorded and illustrated in ‘The Connoisseur, April 1912, vol. 32, p. 214 
[See illustration] 
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FERDINAND BOL DutTcH: 1616-1680 
45.PORTRAIT OF A GENTLEMAN. Three-quarter-length figure stand- 
ing to half right, leaning the right arm on the base of a column; wearing a 
black doublet with slashed sleeves lined in white, with a black mantle over 
the left shoulder, and holding a brimmed hat in the right hand. Wine red 
drapery in the background disclosing a glimpse of landscape at the right. 
Signed at lower left F. BoL. fecit (Morgenthau) 48 x 36 inches 
From the Kleinberger Galleries, New York, 1919 

Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 

Exhibited at the Colorado Springs Fine Arts Center, Taylor Museum, 

Colorado Springs, Colo 


[See illustration] 
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MICHIEL VAN MUSSCHER DutTcH: 1645-1705 

46.PORTRAIT OF A LADY WITH HER SON. Depicting a young 
A SO - woman in black silk gown seated in a crimson armchair, holding a watch in 
the left hand; at her side a boy in black and gray costume stands leaning 
against a table. A crimson drapery hangs at the left, partly concealing a 
picture on the wall in the background; an open door at the right discloses 
a view of landscape. 35% x 29 inches 


Note: Accompanied by a MS authentication by Dr W. R. Valentiner, 
dated Los Angeles, January 10, 1947, stating: ““The painting reproduced in 
this photo is in my opinion an original characteristic work by Michiel van 
Musscher executed probably at Amsterdam between 1670-80.” 


[See illustration] 


36 


[NUMBER 47] 


‘ote 


JAN WEENIX DutcH: 1640-1719 
47.STILL LIFE WITH GAME. A dead hare and birds with colorful 
plumage hanging before an arched niche, with the head of the hare resting 
on a marble slab beside a hunting bag. At the right smaller birds with 
plumage reflecting the strong light, lie beside a group of wooden pegs. Red 
and blue hunting equipment hangs before the niche at centre. Signed at 
lower right J. WEENIX f., and dated illegibly. (Benjamin) 

4AIYn x 342 inches 

[See illustration] 
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NIGOLAUS VAN HOYE FLEMISH: 1626-1710 
48. PORTRAIT OF A PRINCESS OF HOLSTEIN. Full-length figure of 


a child of about four, in a scarlet gown with transparent white lawn over- 
dress, wearing pearls and a jeweled pendant, and a lace cap trimmed with 
ribbons. She holds a tulip in the left hand, and stands on a tiled veranda 
before a draped gray hanging. Glimpse of landscape at the left. Inscribed at 
lower left with age of sitter, and signed at lower right N. v. HOYE, dated 1668. 
(Stern Estate) 44. x 311% inches 
Collection of H. I. H. Archduke Leopold Salvator, New York, 1927 


[See illustration] 
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SCHOOL OF THE HAGUE XVII CENTURY 
49. PORTRAIT OF A LADY. Three-quarter-length figure to half left, of a 


young woman holding an open red prayer book which she rests on a green 
covered table at her side. She wears a black damask gown with broad gof- 
fered white ruff and transparent lace-edged cuffs, her face framed by an 
organdy cap, and holding gloves in the left hand. With an escutcheon at 
upper left inscribed Aetatis Suae 21 and dated A°® 1656. (Benjamin) 
Cradled panel: 42 x 29% inches 


[See illustration] 
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MELCHIOR D’PHONDECOETER DutTcH: 1636-1695 


50. LANDSCAPE WITH BARN FOWL. A rooster and a white hen with 
chicks and ducklings on the shore of a pond; other ducklings and ducks 
swimming on the water. Landscape background with a vista of distant hills 
at left. Signed at lower left M. HONDECOETER f. (Benjamin) 
40 x 52 inches 
[See illustration] 


DULCH SCHOO . XVII CENTURY 
51.PORTRAIT OF A CHILD WITH FRUIT. Full-length figure of a 


child in stiff brown dress with lace-edged apron and falling ruff trimmed with 
pendants of golden coins and coral beads; holding a basket of fruit in the left 
hand; standing on a flagged floor with a dog at her side. With escutcheons 
at upper left, inscribed Aetatis I, and dated Anno 1637. 

Panel: 42 x 30 inches 
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DIRK VAN DELEN DutcH: 1605-1672 
52.PALACE COURTYARD WITH FIGURES. Palace buildings with 


columned porticos bordering a tiled terrace where figures of ladies and gentle- 
men are promenading; others at a game of handball in a sunlit open court 
in the middle distance. In the foreground a group of rustics plays a card 
game on a drum-head beside a fountain. Signed at lower centre D. v. DELEN, 
f, and dated 1642. (Benjamin) Cradled panel: 29 x 42% inches 
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MICHIEL J. VAN MIEREVELD DutTcH: 1567-1641 


53. MARGUERITE VAN BRONKERT. A young woman seen at three- 
quarter length standing to half left, dressed in a black damask gown with 
lace-edged goffered ruff and transparent headdress; her hair ornamented 
with a jewel, and wearing a collar of gold chains. With escutcheon at upper 
left inscribed with name of sitter and dated Ano 1623. (Benjamin) 
Cradled panel: 491% x 34% inches 


Collection of the Blakeslee Galleries, New York, 1915 
41 


[See illustration] 
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CONSTANTINE NETSCHER DutcH: 1668-1723 
54. PORTRAIT OF A NOBLEMAN. Three-quarter-length figure in amber 
brown coat and crimson mantle, standing looking towards the observer, rest- 
ing the left arm on a pedestal. Landscape background. Signed at lower right 
CONST®. NETSCHER, and dated 1714. (N. Y. Private Collector) 

Oval: 2034 x 17 inches 
Companion to the following 
Collection of Pauline Riggs Noyes, Parke-Bernet Galleries, Inc, 1947 


CONSTANTINE NETSCHER DutcH: 1668-1723 


55.PORTRAIT OF A LADY. A young woman seated before a park land- 
scape, seen at three-quarter length, in a sapphire blue gown with saffron 
scarf; holding a shell filled with water. A brown and white spaniel sits at the 
edge of a fountain at her side. (N. Y. Private Collector) 

Oval: 2034 x 171% inches 
Companion to the preceding 
Collection of Pauline Riggs Noyes, Parke-Bernet Galleries, Inc, 1947 


SIR ANTHONY VAN DYCK (ScHooL oF) 
FLEMISH: XVII CENTURY 


56. DESCENT FROM THE CROSS. Four figures bearing the dead Christ 
supported on a white cloth, with S. Mary Magdalen kneeling in the fore- 


- ground kissing the Savior’s feet. The mourning Virgin stands in profile at the 


left, in blue and yellow robes, with a child holding a salver running at her side 
to catch the holy blood. (Benjamin) 33 x 26 inches 


Collection of Baron Unger Sternberg, Kurland, 1815 


JAN HENDRIK BRANDON DutcuH: p. 1716 
57. PORTRAIT OF A NOBLEMAN. Waist-length figure to half left, in 


steel cuirass with blue ribbon and Star of the Garter, and with a full brown 
periwig falling below his shoulders. Sky background. Relined, with signature 
copied from back of original canvas, J. BRANDON, Pinx, and dated Anno 1700. 
(Rogers) Oval: 31Y%2 x 24Y2 inches 


JAMES LONSDALE BRITISH: 1777-1839 
574. PORTRAIT OF A GENTLEMAN. Waist-length portrait looking to 
half left of a young man with sideburns, wearing a black coat with high rolled 
collar, black waistcoat and wing collar with high white stock. Gray-green 
background with a scarlet drapery seen at the right. (Rogers) 

30 x 25 inches 
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REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 


63. ROSALBA PEALE AND HER SISTER ELEANOR. Two young girls 
at three-quarter length, the figure in the foreground seated in profile to the 
left, holding a paint brush, wearing a sapphire blue gown with fur-trimmed 
beige mantle, with her sister at her side in a gray gown with brown fur piece. 
On the table before them is a palette and a book. In the background, a 
column draped with a crimson hanging. Relined with the inscription copied 
from the original canvas: Rosalla Peale (in black) and her sister Eleonor 
Jacobs, painted by Rembrandt Peale, N. York, 1826. The property of their 
mother Eleonor Peale. (Rogers) 42 x 3234 inches 

Eleanor and Rosalba were the daughters of Rembrandt Peale and 

Eleanora Mary Short, his first wife. Eleanor Peale, at the left, was Mrs. 
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CONSTANTINE NETSCHER DutcH: 1668-1723 
54. PORTRAIT OF A NOBLEMAN. Three-quarter-length figure in amber 


brown coat and crimson mantle, standing looking towards the observer, rest- 


ing the left arm on a pedestal. Landscape background. Signed at lower right __ 


CONST’. NETSCHER, and dated 1714. (N. Y. Private Collector) 

Oval: 2034°% 17einches 
Companion to the following 
Collection of Pauline Riggs Noyes, Parke-Bernet Galleries, Inc, 1947 


CONSTANTINE NETSCHER DutcH: 1668-1723 
55. PORTRAIT OF A LADY. A young woman scated before a park land- 


scape; seen at three-quarter length, in a sapphire blue gown with saffron 
scarf; holding a shell filled with water. A brown and white spaniel sits at the 
edge of a fountain at her side. (N. Y. Private Collector) 

Oval: 2034 x 17% inches 
Companion to the preceding 
Collection of Pauline Riggs Noyes, Parke-Bernet Galleries, Inc, 1947 


SIR ANTHONY VAN DYCK (ScHooL oF) 
FLEMISH: XVII CENTURY 


56. DESCENT FROM THE CROSS. Four figures bearing the dead Christ 
supported on a white cloth, with S. Mary Magdalen kneeling in the fore- 


~ ground kissing the Savior’s feet. ‘The mourning Virgin stands in profile at the 


left, in blue and yellow robes, with a child holding a salver running at her side 
to catch the holy blood. (Benjamin) 33 x 26 inches 


Collection of Baron Unger Sternberg, Kurland, 1815 


JAN HENDRIK BRANDON | -. DureH spe 
57.PORTRAIT OF A NOBLEMAN. Waist-length figure to half left, in 


steel cuirass with blue ribbon and Star of the Garter, and with a full brown 
periwig falling below his shoulders. Sky background. Relined, with signature 
copied from back of original canvas, J. BRANDON, Pinx, and dated Anno 1700. 
(Rogers) Oval: 31% x 24% inches 


= 


JAMES LONSDALE BRITISH: 1777-1839 
574. PORTRAIT OF A GENTLEMAN. Waist-length portrait looking to 
half left of a young man with sideburns, wearing a black coat with high rolled 
collar, black waistcoat and wing collar with high white stock. Gray-green 
background with a scarlet drapery seen at the right. (Rogers) 

30 x 25 inches 
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REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 


63. ROSALBA PEALE AND HER SISTER ELEANOR. ‘Two young girls 
at three-quarter length, the figure in the foreground seated in profile to the 
left, holding a paint brush, wearing a sapphire blue gown with fur-trimmed 
beige mantle, with her sister at her side in a gray gown with brown fur piece. 
On the table before them is a palette and a book. In the background, a 
column draped with a crimson hanging. Relined with the inscription copied 
from the original canvas: Rosalla Peale (in black) and her sister Eleonor 
Jacobs, painted by Rembrandt Peale, N. York, 1826. The property of their 
mother Eleonor Peale. (Rogers) 42 x 3234 inches 

Eleanor and Rosalba were the daughters of Rembrandt Peale and 

Eleanora Mary Short, his first wife. Eleanor Peale, at the left, was Mrs. 
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Number 63—Concluded| 
T. A. Jacobs of Philadelphia. At the right is Rosalba Peale who became 
Mrs. Underwood of New York. 


Collection of Grafton B. Wirgman, East Orange, N. J., great pigndion of 
Rembrandt Peale 

From James Graham © Sons, New York 

Exhibition of Paintings. by Members of the Peale Family, James Graham @ 
Sons, New York, 1941, no. 4. 

[llustrated in color in Life, March 30, 1942, p. 65 


[See illustration on the preceding page] y coe 


IGNACIO ZULOAGA Y ZABALETA SPANISH: 1870-1945 


64. THE SPANISH GYPSY DANCER. Three- -quarter-length figure, seated 
to half Highs | before a cee and oeree towards the observer; wearing | a 


CO € Wa shoulders. ke at lower as I. ZULOAGA. (Pell) 
3634 x 29 inches 


Purihaced from thee artist, 1912 

From the C:.W-» Kraushaar Galleries, New York 

Exhibited at the C;. W. Kraushaar Galleries, New York, 1913 
ted Colour, fey 1922, ‘P- 92 (entitled in in ‘The Fan) 


_ [See illustration] ee 
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NUMBER 64] 


Joe 


[NUMBER 65] 


ASHER B. DURAND, P.N.A. AMERICAN: 1796-1886 
65. VIEW TOWARDS THE HUDSON VALLEY. A wide valley with a 


stream meandering through green meadows and flowing into the foreground 
at the right. A road winds about a wooded bank at left, where two figures 
stand gazing at the view. In the distance are scattered farmhouses and the 
spire of a church, with a lake seen through the trees. Cattle graze in the 
valley. Signed at lower left A. B. DURAND, and dated 1851. (N. Y. Private 
Collector) 33 x 48 inches 


Collection of Governor Franklin Murphy of New Jersey, New York, 1936 
[See illustration] 
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ERNEST LAWSON, N.A. AMERICAN: 1873-1939 
66.HARLEM RIVER. Dinghies beached on a sloping shore in the fore- 


ground, others moored on the aquamarine waters of the river, with a tug 
seen under way at the right. Hazy outline of buildings surmount the steep 
bank on the farther shore. Signed at lower left E. Lawson. (Fla. Private Col- 
lector) 25 x 30 inches 


From the Milch Galleries, New York 
Exhibited at the National Academy of Design, New York 


[See illustration] 


ao 


) abode 


on 


REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 


67. PORTRAIT OF GEORGE WASHINGTON. Athenaeum type. Bust- 
length portrait to half left, wearing a black velvet coat with lace jabot and 
powdered tiewig. Shaded brown background. (Wash. D. C. Private Col- 
lector) 30 x 25 inches 


PIETER VANDERLYN (AtrripuTep To) AMERICAN: 1676-1778 


68. MARY RUTGERS BARCLAY. Three-quarter-length figure, facing the 
observer, of a young woman wearing a golden brown bodice with crimson 
skirt and white apron, with lace-edged white fichu and pleated black cap 
framing her face. Her hands are folded at her waist, holding a flower. Bluish- 
green drapery in the background. Inscribed at the right Aetatis Suae XX XV, 
and dated A® 1755. (Loeb) 34% x 29 inches 


Mary Rutgers (1720-1788) was the daughter of Colonel Anthony Rut- 
gers and Cornelia Roos. At the age of twenty-nine, she married the Rev. 
Henry Barclay, Rector of Trinity Church, New York. For further biographi- 
cal details concerning the sitter, see the brochure which accompanies the 
painting. 


EASTMAN JOHNSON, N.A. AMERICAN: 1824-1906 
69.4 GENTLEMAN OF THE HAGUE. Bust-length portrait of a Dutch- 
man with brown hair and chinbeard and aquiline features, seen almost in 
profile to the left, wearing a brown cloak with red vest, his hands resting on 
the knob of a cane. Signed at lower right with initials rE. J., and dated 1854. 
(Flo. Private Collector) 25Yq x 201% inches 
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| FRENCH SCHOOL Circa 1850-60 


70. WIND and SNOW: PAIR PAINTINGS. [A.] Figures of pedestrians on 
a pavement with two children standing in the street, all caught in a wind- 
storm. [B.] Gay scene in winter with ladies in fashionable attire and gentle- 
men crossing a snow-covered city park, two meeting disaster on the icy 


walks. 2714 x 36 inches 
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ERNEST LAWSON, N.A. AMERICAN: 1873-1939 
72.GRANT°S TOMB: WINTER. Cloudy aquamarine sky silhouetting the 
bare branches of trees growing on the sloping bank of a river. Figures ani- 
mate a crisscross of footpaths below a view of Grant’s tomb. Boats are seen 
on the blue river in the distance. Signed at lower left, E. LAwson, (Flo. 


Private Collector) 25 x 30 inches 
30 Oo 
ALFRED DEDREUX FRENCH: 1810-1860 


73.LA CHEVAUCHEE. A brown thoroughbred mounted by a youth in 
white costume with silk hat, carrying a striped blue, white, and rose blanket 
across the front of his saddle. Sloping green hillside in the background, with 
two horses grazing at the left. (N. Y. Private Collector) 24x .29 inches 


ae 


JEAN LOUIS THEODORE GERICAULT (ArrtrisuTep To) 
FRENCH: 1791-1824 
74. Grenadiers charging from the right before the light of gunfire, surprising 
a group of mounted officers, a figure in the foreground on a rearing gray 
charger. (Calif. Private Collector) 19 x 24/2 inches 
Note: Similar in composition to a painting given to Gericault in the 
Wallace Collection, London. 


Collection of the Marchese Gampora, Modena 
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- JO ADRIEN CECCHI 7 ITALIAN: FL. 1875 


GUSTAVE JEAN JACQUET . - FRENCH: 1846-1909 
75.PORTRAIT OF A LADY. Full-length figure of a young woman, stand- 
ing to half right, holding a muff; wearing a shell pink bouffant gown with 
black mantelette, with a lace cap covering her hair. Shaded gray background. 
Signed at lower right G. JACQUET. Cradled panel: 13 x 834 inches 


Vente Atelier Gustave Jacquet, Paris, 1909 


76. THE CONCERT. An interior, with two young women before a crimson- 
covered table at the left; one in a white satin gown seated in profile, the other 
standing leaning against the table, dressed in a blue gown with transparent 
black berthe. A youth with dark hair is standing at the right, singing and 
playing a flute; his plumed hat resting on a chair behind him. Signed at 
lower left, A. CECCHI, Firenze. 1634 x 23 inches 
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MAXIMO CABALLERO SPANISH: FL. 1900 


77. APRES LA PARTIE. ‘Two cavaliers, one in buff coat with purple sash 
and hip boots, standing at the left, pouring wine from a turquoise glass 
bottle, the other in a blue doublet with crimson sword sash, seated at the 
right, holding his hat and gloves and a cane. The table between them is 
laden with a half-burned candle, a deck of cards, and other signs of a recent 
party. A tapestry partly covers the wall in the background. Signed at lower 
left M. J. CABALLERO, Paris. : 24 x 1934 inches 


Exhibited at the Paris Salon, 1g1o0 


FRENCH: FL. 1876-1904 
78.GROUPE DE JEUNES GARCONS SUR LA PLAGE. A group of 
small boys on the sandy stretches of a beach, with four children standing at 
the right watching a figure at centre looking at his injured knee, another in 
blue turning, with his back to the observer, calling to settle an argument 
taking place in the background. A view of sea with sailing vessels is seen 
in the distance. Signed at lower right DDENTRAYGUES. 1814 x 24 inches 


OSCAR BEGAS GERMAN: 1828-1883 


79. PATINAGE SUR LE LAC. Park scene in winter, with fashionable 
figures of ladies and gentlemen skating and conversing in groups on a frozen 
lake, surrounded by playing children. Woods with tall trees line the shores in 


the background. Signed at lower left 0. BEGAS. 3014 x 37% inches 
ve 
-00 

CESAR PATTEIN NORWEGIAN: FL. 1882-1914 


80. CHILDREN IN A FIELD. ‘Two boys kneeling on the grassy bank of a 
stream in the foreground, teasing a threatening youth standing on the farther 
shore accompanied by two girls, one pushing a wheelbarrow filled with 
leaves. At the right, a boy carrying a bundle of twigs approaches a low 
bridge. Signed at lower right CESAR PATTEIN, and dated 1914. 

35 * 51 inches 
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JOSEF CHELMONSKI PoLisH: 1849-1914 
81. THE MIDNIGHT RIDE. A team of spirited black horses harnessed 
with sleigh bells, galloping over a snow-covered plain; drawing a sleigh 
carrying a young woman covered with a fur-trimmed sapphire lap robe, 


holding an ermine muff, and looking meditatively to the side. A muzhik, 


in fawn smock with tousled black hair, is reining in the racing steeds. A set- 
tlement of houses with lighted windows is seen in the far distance at the 
right. Signed at lower left JosEF CHELMONSKI, and dated Monachium 
[Munich], 1873. (N. Y. Private Collector) 3834 x 72 inches 
Collection of Helena Modjeska 
Collection of Ralph Modjeska 
Exhibition of Polish Nineteenth Century Paintings, Metropolitan Museum of 
Art, New York, 1944, no. 16, illustrated in the catalogue 
Described and illustrated in Niesiecki, Dictionary of Polish Paintings, 1931 
Described and illustrated in Art in Poland, 1947 (pubd. by the Philosophical 
Library) 
[See illustration] 
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[NUMBER 82] 


CHARLES CHAPLIN FRENCH: 1825-1891 


82.LA FILEUSE ENDORMIE. 'Three-quarter-length figure of a young 
girl in rose and white striped frock with transparent white apron and fichu, . 
and a ruffled white cap framing her face. A nosegay of cornflowers decorates 
the bodice of her gown, and she holds a distaff wound with a blue ribbon. She 
is leaning back asleep in a tapestry chair, with a white poodle lying at her 
side, looking at the observer. In the background is a spinning wheel and a 
bird cage. Signed at lower right CH. CHAPLIN. 452 x 32 inches 


[See illustration | 
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[NUMBER 83| 


JOSEF VAN BREE DutTcH: FL. 1840 
83.LA COLLATION JOYEUSE. A palace courtyard, with a woman in 
picturesque costume with blue and white striped scarf, seated on a tiled 
terrace before a window at the right. A rustic in red jacket is offering her 
a glass of wine, standing before a table set with a repast. A kitten is playing 
with a ball of yarn in the foreground. Signed at lower right Jos' VAN BREE, 
and dated 1840. (N. Y. Private Collector) 914 %. 232 inches 


[See illustration] 
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[NUMBER 84] 


TONY ROBERT-FLEURY FRENCH: 1838-1912 
84. CARDINAL RICHELIEU. The Cardinal, in scarlet robes with skull 


cap, leaning back against a pillow in a purple wing chair, his knees covered 
with an ermine-lined crimson rug. At his side are three young girls, in blue, 
black and rose satin gowns; one playing a harpsichord, the others singing, 
standing before a four-fold screen. Signed at lower left T. ROBERT-FLEURY. 

3334 x 452 inches 


[See illustration] 
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JACOB SIMON HENDRIK KEVER DutcH: 1854-1922 


85. AT THE WINDOW. Cottage interior with a peasant woman in a red 
blouse sitting with a bowl on her knees preparing vegetables, looking toward 
a flaxen-haired boy standing in the light of a window reading from a primer. 
Signed at lower right KEVER. (N. Y. Private Collector) 27 x 23 inches 


Collection of A. Preyer, Amsterdam, 1905 
From M. Knoedler & Co., Inc., New York 
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FRANCOIS BONVIN FRENCH: 1817-1887 


86.STILL LIFE: VIOLIN. A violin and bow lying upon an open music 

book placed upon a table covered with a henna red cloth. Strongly lighted 

from upper left. Signed at lower right F. BONVIN, and dated 1869. (Rogers) 
: 23 x 28 inches 

Collection of James S. Inglis, New York, 1910 a 

From Charles A. Walker, Boston, 1912 


Collection of Francis Wilson, Parke-Bernet Galleries, Inc, 1943 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 
87. THE APPROACHING STORM. A landscape, with a copse of oak trees 


crowning a slope at the left, and bordering a rutted road which leads from 
the foreground where a man and a dog are passing, braving the gathering 
wind and rain storm. Signed at lower left DEcAMPs, and dated 1842. (N. Y. 
Private Collector) 24 x 26 inches 


Collection of Dorothea Wolff, New York, 1923 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


88. THE COURTSHIP. ‘Twilight scene, with a flock of grazing sheep fol- 
lowing a shepherd and a peasant girl wandering homeward through a field. 
Signed at lower left cH. Jacque. (N.Y. Private Collector) 26 x 21¥2 inches 


/oo 
ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


89. RIVER LANDSCAPE. An aquamarine river flowing diagonally into 
the left foreground, bordered by a grassy bank with saplings at the right, with 
woods and a white house on the farther shore. Fading sunset sky. Signed at 
lower left E. Lawson. (Fla. Private Collector) Panel: 16 x 20 inches 
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[NUMBER 90| 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


go. SHEPHERD AND SHEEP. A shepherd in blue smock, with sheepdog, 
followed by a flock of grazing sheep passing through a grove of trees on a 
green hillside. A luminous twilight sky silhouettes the treetops. Signed at 
lower left cH. JACQUE. (N. Y. Private Collector) 33 x 26 inches 


[See illustration] 
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CONSTANT TROYON FRENCH: 1810-1865 


gi. RETURN FROM THE FIELDS. A peasant woman in blue and white 

dress with red neckerchief and white cap, is leading a small child by the 

hand, walking away from the observer, driving a cow through a field; in the 

distance, other figures are seen beside a fence near a thatch-roofed cottage, 

another cottage appearing at the left partly concealed by a bushy tree. Signed 

at lower left c. TROYON. 25 x 181 inches 
[See illustration] 
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ALEXIS VOLLON FRENCH: B. 1865 


g2. PIERROT AND COLUMBINE. A maiden in pink frock with white 
apron and fichu, and ruffled white cap, is seated before a spinning wheel, 
listening to the amorous declarations of Pierrot standing behind her in a 
white costume. A green jug and brass pot lie on the floor in the foreground. 
Signed at lower left ALEXIS VOLLON. 32 x 18 inches 


JACOB EPSTEIN AMERICAN: B. 1880 


93. FLOWERS: SET OF THREE WATERCOLOR PAINTINGS. Red 
roses and lillies with green leafage before blue, purple and green backgrounds 
All signed at lower left EPSTEIN. (Rogers) 17 x 22 and 22 x 17 inches 


Companion to the following 


JACOB EPSTEIN AMERICAN: B. 1880 


94. FLOWERS: SET OF THREE WATERCOLOR PAINTINGS. Red 


and white lilies with blue green leafage, purple and red backgrounds. All 
signed EPSTEIN. (Rogers) 17 x 22 and 22 x 17 inches 


Companion to the preceding 


JACOB EPSTEIN AMERICAN: B. 1880 
95. FLOWERS: TWO WATERCOLOR PAINTINGS. Pink roses and del- 


- phinium surrounded by green leafage. Signed at lower right and left respec- 


tively EPSTEIN. (Rogers) 22% x 17% and 17 x 21% inches 
W. ANDERSON BRITISH: FL. 1830 


96. OFF PORTSMOUTH. Square-rigged ships under sail on the Channel 


» flying the red ensign, with figures in a lugger crossing the foreground. Signed 


at lower left w. ANDERSON, and dated 1830. (Rogers) 21 x 261% inches 


{END OF SALE | 
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PARKE-BERNET GALLERIES - INC 


designs its catalogues and directs 
all details of illustration, text 


and typography 


